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Saturday 9 March 

Bonnefantenmuseum

Sunday 10 March
Bonnefantenmuseum
Auditorium / 13:00

Monday 11 March
Theater aan het Vrijthof
Bovenzaal / 12:30

Tuesday 12 March 
Music Academy
Willem Hijstek Hall
19:30

Wednesday 13 March 
Centre Céramique
Auditorium / 12:30

Thursday 14 March
Theater aan het Vrijthof
Bovenzaal / 12:30 
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Federation in the Netherlands

Ministry of Culture of 
the Russian Federation
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Rusland is bijzonder rijk aan cultuur.  
Denk maar aan het wereldvermaarde Don 
Kozakkenkoor, de Hermitage, het Staatsballet 
en de Matroesjka poppen. En ook aan de vele 
culturele grootheden, variërend van Tolstoj 
tot Tsjaikovski. 
Van die enorme rijkdom aan cultuur mogen 
wij in Maastricht in het kader van het 
 Nederland-Ruslandjaar volop genieten.  
Onze stad is immers een van de Nederlandse 
steden waar in dit Ruslandjaar diverse  
manifestaties plaatsvinden. Temeer omdat  
er al enkele samenwerkingsverbanden  tussen 
Maastrichtse en Russische organisaties 
bestaan. En was het niet tsaar Peter de Grote 
die al in 1717 een tweedaagse bezoek aan 
Maastricht bracht?

De reeks lunchconcerten onder de titel 
Maastricht Russian Chamber Music is een 
van de hoogtepunten van het Nederland-
Ruslandjaar in onze stad. Twee hoogwaardige 
gezelschappen – Moscow Rachmaninov Trio 
en New Russian Quartet en andere Russische 
musici – presenteren op verschillende locaties 
een aansprekend programma. Dat het gelukt 
is beide hoogwaardige gezelschappen naar 
Maastricht te halen, is in belangrijke mate  
te danken aan de medewerking van de 
Russische ambassade. Terwijl ook het Theater 
aan het Vrijthof, het Bonnefantenmuseum  
en het conservatorium (Zuyd Hogeschool) 
hun bijdrage leveren.
Kortom, met de vriendschap tussen Maastricht 
en Rusland zit het goed.

Veel luisterplezier toegewenst.

O. Hoes
Burgemeester van Maastricht

2013 is een mijlpaal in de hedendaagse 
Russisch-Nederlandse betrekkingen: het jaar 
van Rusland in Nederland en het jaar van 
Nederland in Rusland. 
Het uitgebreide programma in het bilaterale 
jaar omvat de deelname aan grote bedrijfs-
beurzen in Rusland en Nederland, verschil-
lende kunstprojecten, verdere ontwikkeling 
van wetenschappelijke en onderwijskundige 
uitwisseling, gemeenschappelijke sport-
evenementen en nog veel meer. 

Het Russian Chamber Music Festival is een 
van de hoogtepunten van het culturele jaar-
programma. Het doet mij deugd dat mensen 
die in de Kunststad (zoals  Maastricht wel 
eens genoemd wordt) wonen de kans krijgen 
om kennis te maken met enkele minder 
bekende schatten uit de  Russische klassieke 
kamermuziek, uitgevoerd door het Moscow 
Rachmaninov Trio, het New Russian Quartet 
en andere prominente Russische musici.
Ik wil de gemeente Maastricht, het Theater 
aan het Vrijthof, het Bonnefantenmuseum, 
het Conservatorium (Zuyd Hogeschool) 
en iedereen die bijgedragen heeft aan de 
 organisatie van het Festival, hartelijk danken. 

Ik wens u mooie concerten toe!

R.A. Kolodkin
Buitengewoon en Gevolmachtigd  
Ambassadeur van de Russische Federatie  
in het Koninkrijk der Nederlanden

Russia has a rich culture, ranging from the 
world renowned Don Cossack Choir, the 
Hermitage, the State Ballet and matryoshka 
dolls, to great household names, such as 
Tolstoy and Tchaikovsky. 
The framework of the Netherlands-Russia 
Year allows us the opportunity to enjoy this 
enormous wealth of culture to the full here 
in Maastricht. The city, together with several 
other Dutch cities, will play host to a variety 
of shows, to add to several existing relation-
ships between Maastricht organisations and 
their Russian counterparts. Didn’t Tsar Peter 
the Great pay a two-day visit to Maastricht 
back in 1717?

The range of lunch concerts under the title 
Maastricht Russian Chamber Music is one  
of the highlights of the Netherlands-Russia 
Year in the city. Two eminent companies,   
the Moscow Rachmaninov Trio and the 
New Russian Quartet, along with various 
other Russian musicians, will present a very 
appealing programme spread over several 
locations. Our success in bringing these 
two famous groups to Maastricht is largely 
thanks to the help of the Russian Embassy, 
along with contributions from the Theater 
aan het Vrijthof, the Bonnefantenmuseum 
and the Conservatorium (Zuyd Hogeschool).
Clearly there is a strong friendship between 
Maastricht and Russia.

We hope you enjoy the performances.

O. Hoes
Mayor of Maastricht

2013 is a major landmark in contemporary 
Russian-Dutch relations: the Year of Russia 
in the Netherlands and the Year of the 
Netherlands in Russia.
The Bilateral Year’s comprehensive programme 
includes participation in major industrial 
exhibitions held in Russia and the Netherlands, 
different art projects, further development of 
scientific and educational exchanges, common 
sport events and many other features.

Russian Chamber Music Festival is one of the 
highlights of the cultural programme of the 
Year. I am glad that people living in the City 
of Arts, as Maastricht is occasionally called, 
will have a great opportunity to meet with 
some not widely known treasures of Russian 
classical chamber music performed by the 
Moscow Rachmaninov Trio, the New Russian 
Quartet and other prominent Russian 
musicians.
I would like to cordially thank the Munici-
pality of Maastricht, the Theater aan het 
Vrijthof, the Bonnefanten Museum, the 
Conservatorium (Zuyd Hogeschool) and  all 
those who participated in the organization  
of the Festival.

Wish you to enjoy the concerts!

R.A. Kolodkin
Ambassador Extraordinary and 
Plenipotentiary of the Russian Federation 
in the Kingdom of the Netherlands
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Saturday 9 March 

Bonnefantenmuseum 

Private concert during the official preview of 
the The Big Change. Revolutions in Russian
painting 1895-1917.

A. Arensky (1861-1906) 
String Quartet No. 2 in a minor  
Op. 35 (1894)
for violin, viola and two cellos

i  Moderato
ii  Thème (and Variations). Moderato
iii Finale. Andante sostenuto – Allegro 
 moderato

Mikhail Tsinman – violin
Michael Rudoy – viola
Natalia Savinova – cello
Alexey Steblev – cello

Anton Arensky (1861-1906) was born in  
Novgorod but his family moved to St. Peters-
burg while he was still relatively young.  
His first piano lessons were from his mother. 
He entered the Petersburg Conservatory in 
1879 and three years later graduated with 
high honors. Among his principal teachers 
was Rimsky-Korsakov. He subsequently 
taught at the Moscow Conservatory where 
he befriended with Tchaikovsky and Sergei 
Taneyev.

Sunday 10 March
Bonnefantenmuseum
Auditorium / 13:00 
concert circa 50 min 

P. I. Tchaikovsky (1840-1893) 
Souvenir de Florence 0pus 70 (1890)
stringsextet

i  Allegro con spirito
ii Adagio et con moto
iii Allegro moderato
iv Allegro vivace 

Mikhail Tsinman – 1st violin
Elena Kharitonova – 2nd violin
Mikhael Kugel – viola
Michael Rudoy – viola
Natalia Savinova – 1st cello
Alexey Steblev – 2nd cello

The String Sextet in D minor “Souvenir de 
Florence”, Op. 70, is a string sextet scored for 
2 violins, 2 violas, and 2 cellos composed in 
the European summer of 1890 by Pyotr Ilyich 
Tchaikovsky. Tchaikovsky dedicated the work 
to the St. Petersburg Chamber Music Society 
in response to his becoming an Honorary 
Member. The work, in the traditional four-
movement form, was titled “Souvenir de 
Florence” because the composer sketched 
one of the work’s principal themes while 
visiting Florence, Italy, where he composed 
The Queen of Spades. The work was revised 
between December 1891 and January 1892, 
before being premiered in 1892.

Bonnefantenmuseum    
Avenue Céramique 250

Theater aan het Vrijthof
Vrijthof 47

Music Academy
Bonnefantenstraat 15

Centre Céramique
Avenue Céramique 50



Monday 11 March
Theater aan het 
Vrijthof
Bovenzaal / 12:30 
concert circa 50 min 
 

D. Shostakovich (1906-1975) 
String quartet No.7 in f sharp minor 
op. 108 (1960)

i  Allegretto 
ii  Lento
iii  Allegro – Allegretto

S. Prokofiev (1891-1953)
Overture on Hebrew themes op. 34 (1919)
in one part

N. Medtner (1880-1951) 
Piano quintet in C major op. 
posth. (1903/49)

i Molto placido
ii  Andantino con moto
iii  Allegro vivace

New Russian Quartet
Julia Igonina – violin
Elena Kharitonova – violin
Michael Rudoy – viola
Alexey Steblev – cello

Oleg Tanzov – Clarinet
Eleonora Teplukchina – Piano

N. Medtner
Piano quintet in C major op. Posth

The Piano Quintet has a very special place 
among Medtner’s works. The composer 
himself regarded it as the synthesis or sum-
mary of all his work and, indeed, worked on 
it throughout his life. The first sketches date 
back to 1903/4 and it was only completed in 
1949. This work, which was destined to be his 
last, combines freshness of inspiration with 
great mastery of composition.

D. Shostakovich 
String quartet No.7 in f sharp minor op. 108

The Quartet, the original manuscript of 
which is lost, was dedicated by Shostakovich 
“In Memoriam” to his wife Nina. She had 
studied at the prestigious Leningrad School 
of Physics. Shortly after leaving and working 
in a laboratory they had married. Their rela-
tionship had not been easy but her sudden 
death in December 1954, after an emergency 
operation for a previously undetected cancer 
of the colon, affected Shostakovich deeply. 
This is mirrored in his choice of key for the 
work, F sharp minor, traditionally associated 
with pain and suffering. It was premièred 
at the Leningrad Glinka Concert Hall by the 
Beethoven Quartet (Dmitri Tsyganov, Vasili 
Shirinsky, Vadim Borisovsky and Sergei  
Shirinsky), on May 15th, 1960. 

S. Prokofiev 
Overture on Hebrew themes op. 34

Prokofiev only rarely used folk music or 
themes by other composers in his scores. 
Early in his career, in fact, he had decided as 
a matter of principle that he would employ 
only his own melodies and creative wares  
in his music. In 1919, when he was living in 
the United States, he was approached by  
clarinetist Simeon Bellison to write a cham-
ber work on Hebrew themes. Bellison gave 
the composer a book containing some themes 
for possible use as source material. Prokofiev 
initially rejected the proposal, but several 
days later, after playing through and impro-
vising upon some of the themes, he decided 
to write the work after all. Prokofiev sketched 
the Overture on Hebrew Themes in a single 
day and produced a finished score in less 
than two weeks’ time. The chamber ensemble 
Zimro premiered the Overture on Hebrew 
Themes on January 20, 1920

Tuesday 12 March 
Music Academy
Willem Hijstek Hall
19:30 
concert circa 2x
45 min 

M. Glinka (1804-1857)
Trio Pathétique d moll (1832) 
version for piano, violin and cello  
by Johann Hrimaldy

i  Allegro moderato
ii Scherzo vivacissimo – Trio
iii Largo
iv Allegro con spirito

A. Arensky (1861-1906)
Trio Nr 2 f moll op 73 (1905)

i Allegro moderato
ii Romance. Andante
iii Scherzo. Presto
iv Theme and variations

(break)

D. Shostakovich (1906-1975) 
Trio Nr. 2 e moll op 67 (1944)

i Andante
ii Allegro con brio
iii Largo
iv Allegretto 

Moscow Rachmaninov Trio
Mikhal Tsinman – violin
Natalia Savinova – cello
Victor Yampolsky – piano



M. Glinka 
Trio Pathétique d moll

The Trio Pathétique dates from around  
1827-8, well after his piano studies with  
Field but before he embarked on his travels. 
It was originally for the combination of 
Clarinet, Bassoon and Piano but Glinka’s 
publisher insisted he also make a version for 
standard piano trio which he did. One can 
hear Russian folk melody, which he must 
have heard from the serf musicians of his 
uncle’s orchestra, however, it is expressed in 
the idiom of the first Viennese School

A. Arensky
Trio Nr 2 f moll op 73

The main theme to the massive opening  
Allegro moderato is dark and brooding.  
Here, the influence of Tchaikovsky makes  
itself felt The second movement is a  
Romance. After a short introduction in the 
strings, the piano proceeds alone, playing 
what sounds rather like a Chopin nocturne. 
When the strings are finally brought into 
the mix, the writing becomes very beautiful. 
In the third movement, Scherzo, presto, the 
piano is given rippling arpeggio passages to 
unusual accompaniment of short very notes 
in the violin and guitar-like strumming piz-
zicato in the cello, The gorgeous theme of the 
trio section is first given out by the cello.  
The finale is a Tema con variazioni. The 
theme is followed by six effective and con-
trasting variations

D. Shostakovich
Trio Nr. 2 e moll op 67

During his evacuation in World War II, 
Dmitry Shostakovich wrote his Second Piano 
Trio, op 67 in Ivanovo, where the Union of 
Soviet Composer had organized a working 
retrat for composers such as Khatchaturian, 
Kabalevsky, Prokofiev, and Shaporin. With 
Dmitry Zyganov and Sergey Shirinsky from 
the celebrated Beethoven Quartet, the com-
poser premiered the Trio on 16 November 
1944 in Leningrad Philharmonic concert hall. 
Imbued with personal anguish, the work is 
dedicated to the memory of his friend Ivan 
Sollertinsky, who died on 11 February 1944. 
This musicologist and theatre historian, 
author of the first Russian monograph on 
Gustav Mahler, also had an essential influence 
on Shostakovich the symphonic composer.

Masterclass
Monday 11 and Tuesday 12 March public 
masterclass by members of the Moscow 
 Rachmaninov Trio at the Maastricht 
Academy of Music. For students of the   
Music Academy (either violin, cello, piano 
and or chamber music repertoire).
 
For schedule and more information  
www.conservatoriummaastricht.nl.

Wednesday 13 March 
Centre Céramique
Auditorium / 12:30
concert circa 50 min

P. I. Tchaikovsky (1840-1893) 
Piano trio in a minor op. 50 (1882)
in memory of a Great Artist (N. Rubinstein)

i Pezzo elegiaco 
 (Moderato assai – Allegro giusto) 
ii Tema con variazioni: Andante con moto 
 Var i 
 Var ii Più mosso
 Var iii Allegro moderato
 Var iv L’istesso tempo  
 (Allegro moderato)
 Var v L’istesso tempo 
 Var vi Tempo di Valse
 Var vii Allegro Moderato
 Var viii Fuga (Allegro moderato)
 Var ix Andante flebile, ma non tanto
 Var x Tempo di mazurka
 Var xi Moderato
 Variazioni Finale e coda: Allegretto 
 risoluto e con fuoco
 [Coda] Andante con moto – Lugubre

Moscow Rachmaninov Trio
Mikhal Tsinman – violin
Natalia Savinova – cello
Victor Yampolsky – piano

On 23 March 1881 Nikolai Rubinstein died in 
Paris at the age of 45. His unexpected death 
came as a profound shock to his family and 
friends. Among the latter was Tchaikovsky 
who, whilst in Rome towards the end of the 
year, began composition of a piano trio in his 
memory. The work fulfilled several criteria: 
it was a ‘memorial’ work which contained a 
virtuoso piano part (after initially criticising 
Tchaikovsky’s B flat minor Concerto, Nikolai 
became one of its ardent champions), and 
Tchaikovsky’s patron, Mme Nadezhda von 
Meck, had harried the composer to write a 
trio for ‘her’ ensemble (a group which she 
supported financially, the pianist in which at 
the time was Debussy).

Tchaikovsky’s Trio in A minor, Opus 50, 
was his only work for this combination, and 
for reasons that appear to have nothing to 
do with the quality of the music it has been 
somewhat neglected. It is a wholly original 
masterpiece, demonstrably Tchaikovsky’s 
finest chamber work. It is constructed on a 
large scale and falls into three movements, 
but the second and third are described as 
‘IIa’ and ‘IIb’. This unusual description of the 
structure is explained by the second move-
ment being a set of theme and variations 
(IIa). The final variations (IIb) are different 
and (as a group) conclude the Trio to consti-
tute a distinct finale.



Thursday 14 March
Theater aan het 
Vrijthof
Bovenzaal / 12:30 
concert circa 50 min 
 

S. Rachmaninov (1873-1943)  
Trio élégiaque Nr 2 d moll Op 9 (1893)
in memory of Tschaikovsky

i  Moderato Allegro vivace 
ii  Quasi variazione. Andante 
iii  Allegro risoluto Moderato 

Moscow Rachmaninov Trio
Mikhal Tsinman – violin
Natalia Savinova – cello
Victor Yampolsky – piano

Like the rest of the musical world, Rachma-
ninov was deeply shocked and distressed at 
by the news of Tchaikovsky’s death. On the 
very evening of this day he began a second 
Trio élégiaque to the memory of the master, 
completing it on 15 December. It is difficult 
to remain unimpressed by this work. It is 
true that the piano part is florid and very 
difficult (at one point, towards the end of 
the first movement, it erupts into a quasi-
cadenza), and is clearly far more important 
than those of the stringed instruments.  
The finale is possibly too short to balance 
the large dimensions of the first two move-
ments – but what passion and genuine 
depth of feeling are contained within this 
work! Rachmaninov’s Op 9, dedicated ‘To 
the memory of a great artist’, is as worthy a 
memorial to Tchaikovsky as Tchaikovsky’s 
A minor Piano Trio Op 50 was to Nicholas 
Rubinstein in 1881. The connections between 
these memorial trios run deeper; structu-

rally, Rachmaninov’s work is strongly based 
on Tchaikovsky’s – to the extent of having 
a set of variations as the second movement, 
and the thematic likeness of both variation 
themes implies that Rachmaninov based his 
on Tchaikovsky’s.

In the original version of the Trio, Rachma-
ninov called for a harmonium in the second 
movement. Such is the writing for this 
instrument that it is virtually impossible 
for the pianist to play the harmonium as 
well as the piano. Thus this original version 
must be the only instance in a piano trio 
when four instruments, and four players, are 
required! In 1907 Rachmaninov published a 
revised edition in which the harmonium is 
dispensed with and other changes are made, 
the most important being a new variation 
in the second movement to replace another 
discarded solo piano variation. For another 
performance in 1917, Rachmaninov made  
several other important changes – principally 
in cutting quite a few bars to tighten the 
structure.

The original version of the Trio élégiaque was 
first performed in Moscow on 31 January 
1894, in an all-Rachmaninov programme given 
by the composer with Brandukov and Julius 
Conus. This also included the Op 2 pieces for 
cello and piano, the Op 6 pieces (which may 
have been their public premiere), and Rach-
maninov playing his Op 3 complete and his 
new Op 10 Morceaux de Salon, together with 
some songs (presumably from Opp 4 and 
8). The torch had been passed to a younger 
generation.

M
u
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Moscow Rachmaninov Trio
Mikhal Tsinman – violin
Natalia Savinova – cello
Victor Yampolsky – piano

New Russian Quartet    
Julia Igoninaviolin  – violin
Elena Kharitonova – violin
Michael Rudoy – viola
Alexey Steblev – cello

Guest musicians
Oleg Tanzov – clarinet
Eleonora Teplukchina – piano
Mikhael Kugel – viola



Moscow  
Rachmaninov Trio

‘The trio demonstrate 
what a versatile and 
capable ensemble 
they are’
BBC Music Magazine

The debute of the Moscow Rachmaninov 
Trio took place in 1994 at the concert hall of 
the Gnessin Music Academy and happened 
to be such a success, that starting from this 
moment the Trio began regular performan-
ces at the best concert halls in Russia and 
abroad. Among the most interesting were 
the concerts at Salle Gavoue in Paris, Great 
and Small Halls of the Moscow Conservatory, 
Chapel hall and Philharmonic hall in St-
Petersburg, Ojie hall in Tokio, DRS II studio 
hall in Bern, Hall of the Nations of UNO in 
New-York and in Geneva, Geneva Conserva-
tory hall, at President Palace in Indonesia.   
In collaboration with sound recording 
company Hyperion they issued a series 
of CDs with music of Russian composers. 
The first CD is includes compositions by 
Rachmaninov: one-part trio “Trio Elegia-
que” and trio nr.2 “In memory of a Great 
Artist” (P. I. Tchaikovsky) and also all his 
early chamber compositions for violin, cello 
and piano. The second CD includes trio by 

Tchaikovsky and “Pathetic Trio” by Glinka. 
This recording, following the expertise of 
the BBC Music  magazine, was included in 
the number of best CDs of 2001. The third 
CD presents  music by Gretchaninov and 
includes two trios and sonata for cello and 
piano. All the participants of the Moscow 
Rachmaninov Trio graduated from the 
Moscow Tchaikovsky Conservatory, winners 
of the international competitions, soloists 
of the State Moscow Academic Philharmony. 
Each of the musicians leads his or her own 
solo career and takes part in master-classes 
and festivals. In 2003 Moscow Rachmaninov 
Trio took part in the master-classes of Villa 
Musica foundation and in festivals in Saar 
Brucken in Germany and “Autunno Musicale” 
in Italy.

www.mtrio.ru

Natalia Savinova
Cello

Graduated from the Moscow Conservatory 
(class of Prof. Shakhovskaya) and took 
post-graduate studies with Prof. V. Feigin. 
Being a student she became laureate of 
several  competitions: All-Soviet in Kishinev 
(special prize for performing Bach suites), 
interna tional Dvorak competition in Prague 
(II prize). In 1991 she took part in chamber 
ensembles festival in Trapani (Italy, III 
prize). Natalia Savinova performs much 
with solo programs and with symphony 
orchestras, among them Moscow Philharmo-
nic Orchestras. She dedicated much time to 
contemporary music playing in the ensemble 
of soloists “ASM” (1991-1996), gave tours in 
many countries and collaborated with such 
prominent composers of our time as  
S. Gubaydullina, E. Denisov and A. Shnitke.

Mikhail Tsinman
Violin

Graduated from Gnessins music school (class 
of Elena Bondarenko, Oleg Krysa), then from 
Moscow Tchaikovsky Conservatory (Prof.  
B. Belenkii), took post-graduate studies with 
Prof. Sergei Gershenko. He played with such 
conductors as A. Lazarev, Hans Graf, Klaus 
Arp, Fuat Manssurov, D. Liss and others. 
Together with pianist Victor Yampolsky he 
recorded all pieces for violin and famous 
Quintet by Medtner for Triton company 
(Japan). Mikhail Tsinman was always fond of 
chamber music. His teachers of the quartet 
art were S. Madatov, R. Dubinsky and V. 
Berlinsky. Along with interpreter activities 
Tsinman teaches in the Moscow Tchaikovsky 
Conservatory, gives master-classes abroad 
Russia and is the leader of the Bolshoi 
 Theatre Orchestra.

 
Victor Yampolsky
Piano

Graduated from Moscow Tchaikovsky 
Conservatory. Plays much in Russia as 
soloist and chamber musician - up to 150 
concerts a year. He is a regular participant 
of the abonements in Great and Small halls 
of the Moscow Conservatory and in the 
Tchaikovsky Hall. Now he performs in Verdi 
Hall (Milano), Wigmore Hall (London), 
South Bank Centre (London), Krakow Phil-
harmony Hall and in many others. From 1991 
to 1996 Yampolsky was a member of Soloists 
Ensemble of Contemporary Music (ASM) 
and creatively collaborated with best-known 
Russian composers: A. Shnitke, E. Denisov 
and S. Gubaidullina. Together with Mikhail 
Tsinman - violin and Natalia Savinova- vio-
loncello , Victor Yampolsky in 1995 founded 
The Moscow Rachmaninov Trio. Victor 
 Yampolsky bears the State title of Honored 
Artist of Russia.



New Russian Quartet

‘Magic sounding, 
perfection of phrasing, 
free and exciting 
performance…’
The Moscow Times

These words fairly describe the musicians 
who have devoted many years to the art of 
quartet playing and who have broad experi-
ences in the field of ensemble performance. 
The name New Russian Quartet means 
that the musicians remain faithful to the 
great Russian performing tradition and at 
the same time conquest the new peaks of 
 chamber music.

They have played in collaboration with such 
prominent musicians such as Jessie Norman, 
Siegfried Palm, Edward Brunner, Alexander 
Rudin, Daniel Kramer, Nikolay Petrov and 
Yuri Bashmet. The New Russian Quartet 
performs in Russia’s best concert halls and 
participates in festivals throughout Europe 
and Asia. Musical friendship connects  
the New Russian Quartet and outstanding 
musician Shlomo Mintz. Their concerts in 
Italy in a season of 2008 were met by a storm 
of applause and enthusiastic reviews. The 
Italian press called The New Russian Quartet 

one of the best ensembles of Russia. 
The performances of The New Russian Quartet 
have been broadcast on Radio Suisse Romande 
(Switzerland), Orpheus Radio Russia and 
Bulgarian TV. The creative range of a quartet 
reaches from the Viennese classics up to very 
contemporary music and jazz compositions,  
naturally includes the masterpieces of 
Russian composers. In summer of 2009 
 musicians of quartet were invited as guest 
professors to chamber music course of 
famous master classes at Keshet Eilon in 
Israel. In December of 2011 the New Russian 
debuted in London with two concerts – in 
Kings Place and in Purcell Room of Royal  
Festival hall at Southbank Centre. In February 
of 2012 quartet participated in Jeju Music 
Festival in South Korea followed by concert 
in biggest and most prestigious Seoul Arts 
Centre. Musicians of the quartet perform on 
unique Italian instruments of Panormo, 
Gofriller, Amati and Storioni from the 
Russian State’s collection.

www.newrussianquartet.com 

Julia Igonina
Violin

One of the most talented violinists of her 
 generation, Julia Igonina was born in 
 Belarus, USSR. Julia had already been awar-
ded with first prizes at several international 
violin competitions such as the “Sion- Valais 
International Violin Competition” in Swit-
zerland (2002), Novosibirsk International 
Violin Competition by Zakhar Bron (1998), 
Yampolsky International Violin Competition 
in Russia (1999). She has given concerts in 
some of the most prestigious venues in the 
world. Since 1999 Julia became the soloist 
of Moscow Philharmonic society. In 2004 
she has played in New Year’s concert for 
President of the People’s Republic of China 
Jiang Zemin.

Elena Kharitonova 
Violin

Graduated from the Tchaikovsky Moscow 
State Conservatoire, class of Professors 
B.Belenky and O.Krysa and completed 
postgraduate studies in quartet class under 
Professor A. Shishlov - the first violinist of 
Shostakovich quartet. Helena was second 
violinist of the Glazunov quartet for eight 
years. During her study at the Moscow 
Conservatoire she won All-Union quartet’s 
competition and received diplomas of the 
Shostakovich First International quartet’s 
competition and the Sixth International 
competition of chamber ensembles inTokyo. 
Since 1998 Helena performed as a second 
violinist of the Glinka quartet.



Michael Rudoy
Viola

He began his violin studies at the age of 5. 
and entered Moscow Special Gnessin Music 
School in 2001 where he studied with  
honoured artist of Russia Professor E. Ozol. 
In year 2004 he continued his studies in 
Moscow State Conservatory with I. Naidin, 
member of the famous Borodin string 
quartet. Rudoy is the recipient of the Kon-
stantin Orbelian and New Names Foundation 
scholarship and amongst others prize-winner 
of the 6th International Young Musicians’ 
Competition in Togliatti, Grand-Prize winner 
of the 1st T. Gaidamovich Chamber Music 
Competition in Magnitogorsk and 1st prize 
and special prize winner of the 3rd Interna-
tional Sergey Taneyev Chamber Ensemble 
Competition in Kaluga.

Alexey Steblev
Cello

Alexey Steblev was born in Moscow, started 
his cello studies at the age of 5 in famous 
Gnessin School for gifted children, won his 
first Grand Prix at “Concertino Praga interna-
tional competition” at the age of 15. Alexei’s 
musical interests lies in the field of chamber 
music, for 15 years he is founder and mem-
ber of “Moscow-Quartet”, soloist of chamber 
orchestra “Moscow Virtuosi”, professor of 
Summer Academy in Switzerland. For years 
of his career Alexey collaborated in chamber 
music performance with many outstanding 
musicians, amongst them Borodin quartet, 
Alexander Rudine, Martin Lovett, Konstantin 
Lifshitz, Siegfried Palm, Vladimir Spivakov.

Guest musicians

Oleg Tantsov
Clarinet

Oleg Tantsov was born in 1957 in Moscow. 
He graduated from the Central Musical 
School, Moscow State Tchaikovsky Conser-
vatory (class by professor V.Petrov) and 
Post-Graduated Course of the Conservatory. 
O. Tantsov is a laureate of All-Russian and 
International Performing Competitions, 
since 1998 he is the Honored Artist of Rus-
sia. He collaborated with TV and Radio State 
Symphonic Orchestra (conductor Maxim 
Schostakovich), State Cinema Symphony 
Orchestra, State Academic Symphonic Chapel 
(conductors Gennady Rozhdestvensky and 
Valery Polyansky). Since 1990 Oleg Tantsov 
is a soloists of Moscow Contemporary Music 
Ensemble.

Eleonora Teplukhina
Piano

 … ”Subtleness combined with power-
ful energy”,”poeticity and virtuoso 
technique”,”profundity and charm”, - these 
are the expressions most often used by Rus-
sian and foreign critics to describe Eleonora 
Teplukhina’s style. Graduate of the Moscow 
Conservatory (trained by Y.Milshtein, S. 
Alumyan), Laureate of International Compe-
titions, recipient of the award for “The Best 
Romantic Interpretation” (Italy), winner of 
the award for modern and chamber music, 
holder of the gold medal “For cooperation, 
contribution and propaganda of modern 
music” of the Moscow Union of Composers. 
Eleonora Tepluhina perfomes in Russia and 
abroad, including Germany, Switzerland, 
Italy, Belgium, Austria, Spain, Denmark, 
Netherlands, Norway ,Greece and also 
Japan,Mexico,Israel.

Michaël Kugel
Viola

Since 200 Kügel teaches viola and chamber 
music at the Maastricht Music Academy.   
He is also a professor at the Ghent Conserva-
tory. Kügel studied at the Beethoven School 
of Music, at the Music College in Kharkov 
and later at the Leningrad (Saint Petersburg) 
Conservatory. Michael Kugel appeared as 
a soloist with many major symphony or-
chestras in the world and also appeared as  
a conductor with many orchestras.  
He has taken part in Festivals in Schleswig-
Holstein, Lille, Rolandseck, Jerusalem, 
Venezia, Festival van Vlaanderen, Dubrovnik, 
Cincinnati, etc. He is the author of two books 
Viola sonata by Shostakovich and The viola 
Concerto by Bartók - The history of an era 
and the Masterpieces of the instrumental 
music.  Michael Kugel is the founder and  
the President of the Belgian Viola Society.
erpieces of the instrumental music’. 



Maastricht-Russia

Russia has a longstanding history of bilateral years. 
Each year, one or two partner countries are invited 
to jointly organise a bilateral year as confirmation 
of their good relations. In a meeting between Prime 
Minister Balkenende and President Medvedev on 
20 June 2009 it was agreed that Russia and the 
Netherlands would organise a bilateral friendship 
year in 2013 to highlight the extensive collaboration 
between the two countries. 

The bilateral year in the Netherlands will officially 
start on 8 April. At the invitation of Her Majesty 
Queen Beatrix of the Netherlands, President 
Vladimir Putin of the Russian Federation will come 
to the Netherlands on a state visit. In the city of 
Maastricht, the Dutch–Russian Friendship Year 
will kick off on 6 March, followed by a Russian 
programme in the Netherlands lasting through the 
end of summer.

It goes without saying that the city of Maastricht, 
with its international history, elegance and ambi-
tions, intends on playing a prominent role in the 
programme. There is already a surprising amount 
of contact between the Maastricht trade and 
industry sector and cultural and educational insti-
tutions in Russia: from the recent establishment 
of a management office by Russia’s second largest 
oil company LUKoil in Maastricht’s Beatrixhaven 
to an educational project started sixteen years ago 
by Zuyd University with the Lobachevsky State 
University of Nizhny Novgorod, roughly 400 
 kilometres east of Moscow.

The kick-off to the Maastricht activities will take 
place on 6 March 2013. A new book by Prof. 
 Emmanuel Waegemans, head of Slavonic and East 
European Studies at the University of Leuven, 
 entitled “De tsaar van Groot Rusland in de Republiek. 
 De tweede reis van Peter de Grote naar Nederland 
1717” (The Tsar of Great Russia in the Dutch 
Republic. Peter the Great’s Second Journey to the 
Netherlands 1717), will be festively presented to 
Maastricht mayor Mr Onno Hoes in the City Hall. 

www.NLRF2013.nl 
www.gemeentemaastricht.nl

The Big Change, 12 March-11 August 2013

Opening on 12 March 2013, the Bonnefanten-
museum will present an extraordinary exhibition 
entitled The Big Change. Revolutions in Russian 
Painting 1895–1917. More than eighty paintings
from different collections of leading Russian 
 museums, including work by Kazimir Malevich, 
Wassily Kandinsky and Vladimir Tatlin, will be on 
display, alongside works by lesser known artists 
such as Natalia Goncharova, Ilya Mashkov, Vasili 
Denisov and Aristarkh Lentulov. The exhibition   
will be enlivened by a so-called Soiree Russe on June 
21st, with dance, theatre and musical  performances.

The last twenty years before the 1917 revolution  
was a period of drastic change in the Tsardom.  
A bourgeois elite spread a wave of enlightenment 
throughout the still conservative society. And pain-
ting played a vital role in this cultural explosion. 
Unfortunately, this fascinating period is not well 
known in the West. The standard idea of a sleepy 
art world that was shaken awake by the Impres-
sionists, for example, must be revised. There were 
innovative art scenes in St. Petersburg and Moscow 
long before the time of the ‘modern revolution’ of 
artists like Malevich and Kandinsky. In this tumult, 
there was no single overriding concept, but rather 
an incredibly lively debate on many different aspects. 
Thanks to the cooperation of leading Russian 
 museums like the Tretyakov Museum in Moscow 
and the State Russian Museum in St. Petersburg, 
you can now experience the versatile powers of this 
period. The Big Change is curated by Sjeng Scheijen 
and one of the most important art exhibitions 
during the Netherlands-Russia Year 2013. 
www.bonnefanten.nl
open Tuesday to Sunday, 11:00-17:00

Theater aan het Vrijthof During TEFAF

TEFAF, The European Fine Art Fair, is one of the 
biggest fine art fairs attracting participants and 
visitors from all over the world. Theater aan het 
Vrijthof presents During TEFAF, a high quality 
cultural programme with various international con-
certs and theatre productions, underlining Maas-
tricht’s candidacy as Cultural Capital of Europe.

Highlights
•	 Five	Dutch	premières
•	 The	American	Meg	Stuart	and	the	Münchner	

Kammerspiele, Friday March 22nd

•	 Jan	Lauwers	and	the	Needcompany,	 
Tuesday 19 March

•	 Dutch	première	of	Empreintes	Massai	by	
French-Ivory Coast choreographer Georges 
Momboye, Friday 15 March

•	 The	last	concert	of	the	Tokyo	String	Quartet	in	
the Netherlands, Sunday 24 March

•	 Jazz	legend	Toots	Thielemans	and	the	American	
jazz guitarist John Scofield in Jazz Maastricht, 
Saturday 23 March

•	 Dutch	première	of	Equi	Voci	by	Limburgs	
Symfonie Orkest conducted by Ed Spanjaard, 
Sunday 16 March

•	 Festival	production	of	Het	Geluid	and	the	Veen-
fabriek, Thursday 21 March-Saturday 23 March

www.tahv.nl/duringtefaf

Also in 2013
•	 The	world	famous	Borodin	Quartet,	
 Thursday 23 May
•	 Misdaad	en	Straf	a	play	based	on	the	novel	by	

Dostojevski, Wednesday 1 May
•	 Ballet	Russes,	a	narrative	concert	by	Arthur	

Japin, Sunday 21 April
www.theateraanhetvrijthof.nl

Conservatorium Maastricht

The Conservatorium Maastricht is one of the 
 prominent conservatories with a national as well 
as an international reputation. It is a leading 
brand for it is outstanding in the education and 
development of talented and well-known musicians. 
The Conservatorium Maastricht is an international 
institution, which results in the fact that at the 
moment it has more than 450 students originating 
from 48 different countries. Moreover, the (guest)
teachers form likewise an international team. The 
spoken language of the lessons is English. The 
Conservatorium Maastricht has three different 
departments: Classical music, Jazz/Popular Music 
and Music Teacher. The Conservatorium Maastricht 
offers both Bachelor and Master degree program-
mes. The Conservatorium Maastricht participates 
in different important international networks and 
music festivals. It made International exchange 
agreements with 24 conservatories spread over 
Europe, furthermore it collaborates on many festi-
vals and projects. Every year, the Conservatorium 
Maastricht invites international guest teachers who 
provide master classes, projects and the assessment 
of exams. 
www.conservatoriummaastricht.nl

Maastricht-Rusland

Rusland kent een traditie van ‘bilaterale jaren’. 
Ieder jaar worden één of twee partnerlanden 
 uitgenodigd om gezamenlijk een ‘bilateraal jaar’  
te organiseren als bevestiging van de goede relaties. 
In een ontmoeting tussen Balkenende en Medvedev 
op 20 juni 2009, is afgesproken dat Rusland en 
Nederland in 2013 samen een vriendschapsjaar 
 organiseren om de brede samenwerking tussen 
beide landen in de schijnwerpers te zetten.

Het bilaterale jaar zal officieel worden geopend op  
8 april 2013 in Nederland. Op uitnodiging van  
Hare Koninklijke Hoogheid Koningin Beatrix brengt 
de president Vladimir Poetin van de Russische 
 Federatie een staatsbezoek aan Nederland. De 
stad Maastricht opent al op 6 maart het vriend-
schapsjaar met Rusland. Daarna volgt een Russisch 
 programma in Nederland tot en met de zomer. 

Voor de Gemeente Maastricht, met haar interna-
tionale geschiedenis, allure en ambities, spreekt 
het voor zich dat ze zich binnen dit programma 
nadrukkelijk wil manifesteren. Er blijken al 
verrassend veel contacten en banden te bestaan 
tussen het Maastrichtse bedrijfsleven, culturele en 
onderwijsinstellingen en Rusland. Van de recente 
vestiging van een directiekantoor door Ruslands 
op een na grootste oliemaatschappij LUKoil in de 
Maastrichtse Beatrixhaven, tot een al zestien jaar 
durend onderwijsproject van Zuyd Hogeschool met 
de Lobatsjevski Staatsuniversiteit in Nizjni Nov-
gorod, ruim 400 km ten oosten van Moskou.

De aftrap voor de Maastrichtse activiteiten vindt 
plaats op 6 maart 2013, met de feestelijke presen-
tatie, in het stadhuis van Maastricht, van het boek 
“De tsaar van Groot Rusland in de Republiek. De 
tweede reis van Peter de Grote naar Nederland 1717” 
van prof. dr. Emmanuel Waegemans, hoogleraar 
Slavische Studies aan de Katholieke Universiteit 
van Leuven. Hij zal het eerste exemplaar aan 
 burgemeester Onno Hoes aanbieden. 

www.NLRF2013.nl 
www.gemeentemaastricht.nl



De Grote Verandering, 12 maart-11 augustus 2013

Vanaf 12 maart 2013 vindt in het Bonnefanten-
museum een bijzondere tentoonstelling plaats, geti-
teld De Grote Verandering. Revoluties in de Russische 
Schilderkunst 1895–1917. Meer dan tachtig schilde-
rijen uit verschillende Russische museum collecties, 
waaronder werk van Kazimir Malevich, Vladimir 
Tatlin en Wassily Kandinsky worden getoond, naast 
het werk van minder bekende kunstenaars als Natalja 
Gontsjarova, Ilja Masjkov, Vasili Denisov en Aris-
tarch Lentoelov. Rondom de tentoonstelling wordt 
21 juni een Soiree Russe georganiseerd, met dans-, 
theater- en muziekvoorstellingen.

De laatste twintig jaar voor de revolutie van 1917 
was een periode van hevige veranderingen in 
het Tsarenrijk. Een burgerlijke elite verspreidde 
een verlichtingsgolf door de nog conservatieve 
samenleving. In die culturele explosie speelde de 
schilderkunst een vitale rol.
Helaas is die fascinerende periode in het Westen 
onvoldoende bekend. Het standaardidee van een 
ingeslapen kunstwereld, die wakker werd geschud 
door bijvoorbeeld de impressionisten moet op de
schop. Al veel eerder dan de tijd van de ‘moderne 
revolutie’ met namen als Malevich en Kandinsky
kenden St. Petersburg en Moskou vernieuwings-
gezinde kunstscènes. In dat tumult was geen sprake 
van één heersend concept, wel van een ongekend 
levendig debat met vele gezichten.
Dankzij de medewerking van toonaangevende  
Russische musea als het Tretyakov Museum in 
Moskou en het Staats Russisch Museum in St. Peters-
burg kunt u de veelzijdige kracht van die periode 
beleven. De Grote Verandering is samengesteld 
door gastconservator Sjeng Scheijen en is een van 
de belangrijkste kunsttentoonstellingen van het 
Nederland-Ruslandjaar 2013.
www.bonnefanten.nl
open dinsdag tot en met zondag, 11:00-17:00

Theater aan het Vrijthof DURING TEFAF 2013

TEFAF, The European Fine Art Fair, is een van 
de grootste kunstbeurzen met deelnemers en 
bezoekers uit de gehele wereld. Onder de noemer 
DURING TEFAF presenteert het Theater aan het 
Vrijthof een kwalitatief hoogwaardig cultureel 
programma met een keur aan internationale 
concerten en theaterproducties. Hiermee wordt de 
kandidatuur van Maastricht Culturele Hoofdstad 
van Europa onderstreept.

Hoogtepunten
•	 Vijf	Nederlandse	premières
•	 De	Amerikaanse	Meg	Stuart	en	de	Münchner	

Kammerspiele, vrijdag 22 maart
• Jan Lauwers en de Needcompany, dinsdag 19 maart
•	 Empreintes	Massai	Frans-Ivoriaanse	choreograaf	

Georges Momboye, vrijdag 15 maart
•	 Het	laatste	concert	van	het	Tokyo	String	Quartet	

in Nederland, zondag 24 maart
•	 Jazzlegende	Toots	Thielemans	en	de	Amerikaanse	

jazzgitarist John Scofield in Jazz Maastricht, 
zaterdag 23 maart

•	 Equi	Voci	door	Limburgs	Symfonie	Orkest	onder	
leiding van Ed Spanjaard, zondag 15 maart

•	 Festivalproductie	van	Het	Geluid,	artist	in	
 residence, en de Veenfabriek, donderdag 21 tot  
en met zaterdag 23 maart

www.tahv.nl/duringtefaf

Ook in 2013
•	 Het	wereldberoemde	Borodin	Kwartet,	 

donderdag 23 mei
•	 Misdaad	en	Straf,	een	toneelstuk	gebaseerd	op	 

de roman van Dostojevski, woensdag 1 mei
•	 Ballet	Russes,	een	verhalend	concert	door	 

Arthur Japin, zondag 21 april
www.theateraanhetvrijthof.nl

Conservatorium Maastricht

Het Conservatorium Maastricht behoort tot de 
toonaangevende conservatoria met een nationale en 
internationale reputatie. Het is een topmerk in de 
wereld van het opleiden van getalenteerde musici 
met een grote naambekendheid, Het Conservatorium 
Maastricht is zeer internationaal georiënteerd. 
Er studeren momenteel meer dan 450 studenten 
met zo’n 48 verschillende nationaliteiten. Ook de 
samenstelling van het (gast) docententeam is inter-
nationaal. De voertaal in het onderwijs is Engels.  
Er zijn drie verschillende afdelingen: Klassiek, Jazz/
Pop en Docent Muziek. Het Conservatorium Maas-
tricht biedt zowel Bachelor- als Masteropleidingen 
aan. Het Conservatorium Maastricht participeert  
in belangrijke internat ionale netwerken en mu-
ziekfestivals. Er zijn internationale uitwisselings-
overeenkomsten met 24 conservatoria uit heel 
Europa en er wordt meegewerkt aan vele festivals 
en projecten. Jaarlijks trekt het Conservatorium 
Maastricht internationale gastdocenten aan voor 
masterclasses, projecten en voor het beoordelen van 
examens. 
www.conservatoriummaastricht.nl

www.russianchambermusic.eu 
subject to change
special thanks to zuiderlicht.nl

The Embassy of the Russian 
Federation in the Netherlands

Ministry of Culture of 
the Russian Federation
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